English Translation:
For their second recording, Bryan and Silvie Cheng, young Canadian brother-and-sister,
tackle the most emblematic masterpieces of Spanish composers of the early twentieth
century. Thus, we find several operatic adaptations arranged by the greatest names of the
cello - the Intermezzo from Enrique Granados' Goyescas (transcribed by Gaspar Cassadó),
excerpts from La Vida Breve and El Amor Brujo by Manuel de Falla (Maurice Gendron and
Piatigorsky, respectively, arrange superb adaptations that one listens to with great
pleasure).
We are impressed by the ease and cleanliness of the interpretations of the works of
composer-interpreter Gaspar Cassadó, summits of this discographic release. A formidable
synthesis between progressive harmonies, advanced cello technique and the Iberian
Nationalism movement, his formidable Suite is without doubt one of the most beautiful
jewels in the solo cello repertoire. After the majestic Preludio, the second movement clearly
evokes the Sardana, a Catalan folk dance par excellence, introduced by the flaviol, a
Catalan recorder (imitated on the cello with harmonics). The final tour de force takes us to
Andalusia - the cello takes on flamenco guitar impressions and plays a formidable Jota!
The CD ends however with a slightly disappointing interpretation of the famous
Zigeunerweisen for violin and piano by Pablo de Sarasate. By taking a little too much time,
Cheng gets lost in the formidable meanderings of music where virtuosity reigns. Anyway, as
one would expect of such young musicians, both winners of multiple international awards,
the overall work is flawless and the accuracy, impeccable. One could only reproach the
cello for forcing too much sound in the more intense passages.
Violonchelo del fuego...If the title of the album clearly reflects the strong and lively playing of
the Cheng² Duo, it also reveals the easy cliché of the repertoire. Of the 8 works for cello, (I
exclude the first Danzas fantásticas, Op. 22, 'Exaltación' for solo piano by Joaquin Turina,
performed with finesse by Silvie Cheng), only two are original works. Of course, the problem
is not in the act of arranging - far from it! - but rather in the respect of a balance between
original works and transcriptions. Just as Spain is not reduced to bullfighters, the Spanish
cello repertoire does not deserve to be constantly confined to the Canciones Populares of
Manuel de Falla, originally written for the voice. Here is a missed opportunity to discover the
unknown works of forgotten composers such as Xavier Montsalvatge or Federico
Mompou...

